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Cover design of  September issue  “KOUMUDI” is illuminating  and your poetry enhanced it’s beauty. 
You are arresting the readers with new features and different articles. Once again I appreciate your 
meticulous efforts. 
I am very much thrilled to read the feature “TELUGU NAVALALLO THARUNIMANULU” by 
Smt.Jalandhara. It recalled my early  school days at Machilipatnam. As my friends were die-hard fans of 
Smt.Yaddanapudi and Smt.Kousalyadevi, my favorite novelist is Smt.Latha. Mohanavamsi, Charithra 
Seshulu, Tiragabadina Devathalu and particularly Edaari Puvvulu are still fresh in my memory. After 
completion of her novel my throat used to choke with an un-known agony. Her works reach inner most 
recess of our heart to stir emotions. So why, her works were considered as literature and called as Latha 
Sahithyam, along with Sarath Sahithyam and Chalam Sahithyam. Such a rare and great honour was 
accorded to only her-self, a genius in literature. If  Smt.Jalandhara didn’t mind, I request her to give brief 
gist of the entire novel before going to analyse the charectors. Because she is dealing with classic 
novels. It is  a bit difficult to recollect the story at once. 
Sri.Gollapudi Maruthi Rao is another asset for “Koumudi”.His articles are fascinating. I am a fan of 
Sri.Gollapudi. His style of   narration is unique and heart touching. His novel  “BAHULA PANCHAMI 
JYOTSNA”  presents a beautiful psychological family drama. His articles in your magazine are very 
interesting. His article in this issue, “CINE RACHANA- NADU NEDU” is a reflection of   to-days cinema 
industry. But, I disagree with his opinion about Directors. He expressed displeasure over present 
Directors for neglecting Writers to undertake shot division. To my knowledge, creation of a writer is 
implemented practically by the director. The scene conceived by a writer imagining particular location in 
his mind may not suit to the location, the Director selected. Then his shot division confuses the Director 
rather helping him. Though the location is selected prior to the shooting,  there is no guarantee that 
particular scenes take place at that particular spot only. Because of various factors, the locations will be 
shifted at nick of the moment. Due to many reasons (may be artiste’s dates, production cost and so on ), 
the Director is compelled to shoot the scene. How can a Director fallow the shot divisions of a writer in 
such a situation? These are practical reasons. Beyond these reasons, the important factor is 
CONCEPTION. Two minds never think the same. If a particular scene is given to different Directors, no 
two Directors divide the scene in the same pattern. It is because of  the way of thinking.  The same 
applies to the Writer and Director also. Previously many Writers dissatisfied with their Directors, 
attempted Direction by them-selves, without success. Sri.Athreya was also not an exception. Only few 
succeeded like Sri.Jandhyala. In olden days, the Directors used to keep binded script with shot divisions. 
Because the then Directors had grip over the locations where they are shooting. Those are the days of 
in-door shootings. Sets were designed by the Art-Directors as per the script and after Directors approval, 
they were erected, while taking various technical aspects in to consideration. Now days no one is 
erecting sets and shooting in the studios.  Even now, veterans like Bapu go for shooting only after fixing 
the location. Days are changed. So with the people. It is just my opinion, not to find fault with 
Sri.Gollapudi. He is a versatile Writer and much acclaimed artiste. My respects to him. 

With Regards, 
P.S.Narayana, Hyderabad 
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I appreciate your laudable effort to introduce an online Telugu Magazine, which will enrich knowledge of 
writers like me. Kindly let me know if I can post some of my articles. Besides this I could not have access 
to all the articles published in this issue. Could you kindly enlighten me the procedure to have access to 
the full contents? 

With best wishes. 
Yours cordially 

                          "ANDHRA kEATS"  & "Chatrapati" S.V.Rama Rao, Chatrapur 761020, Orissa, India. 
 
Ä£j MnjtjP| ¬¸Á¸Á. ®Á Ä£jOqj CnÓj$qj Mc¿¥h GH¸sH µ¥q ¬GHlOqkGHMnjÎFL ¥cFLj¥q, Ä£jOqj CnÓj$qj Mc¿¥h ÔoGSjëFLï sSMLŠ Fc 
ÿßÍNqjGHmOqø¥q ¥qßCL×åCLÓj 

- GR¿¢}IH MLjÿ_kK| , rUÎÍO~KcÍj 
 

rSrHæ¸_O| GS¸¼¥qPyÂ ¥qDÍÓj On¸<k EoÂ¥qEo MnÎÄbÍõ¸Cy ‚¨ −¥q^jæŠFcïtj. MLjbÍõCLOq$qÀ MLj¸Íj AKc$qõ¸ Pe¸=h ¥qDÍ O~Nqj<¸ 
¥qÀëÄ£jÍ TdMLjjPe¸=hÁ. µ¥q MnÎGHl FLÄøGSkë, MLjOy MnÎGHl ÔoÍjÂ×cÆï CnÆNqjÔoGSkë, ¯ On¸=h MLjbEcõ MLjbÍõ CLOq$qÀ MLjFLGSëCcøÂï 
MLj¿¼JwŠ¸@~ -- ¬Âï¸=hÂ¢ OqÔLtjCL ÔL¥qÚ$c GSMLjFLøtj¸ÔcOqj. Â×.¸$c ®Pe MLk=c÷@o MLjÂfR µ¥qOqj MLk MLmWy" °¸@oMc<j .  

−NqjFL Cc» ML¼áFL Fc<j MLk MLmWy" GH¥qÚ ®+"Mc+"¸Í¿¥i rHÍí ¥cÓXoGH¸..! MLj¸¼ ¥qDÍ ¬¸Á¸ÔcOqj. ¬¸CLOq¸$q¸ ¥qDÍ ‚@~ 
GSjÂïCL¸$c MLl¸Á. MLjj¸ÍjPy ²MLO~ ÄjöCLjÓj ¬FLï ÄGRNqj¸ ¬Oqì¸ ¥cPoÍj. ¼ML¿Py CnÆQc¥q  JwÆ¥q ÔcPe ¬OqìML¸CL¸$c 
ÔLkfH¸ÔcOqj OqÔLtjöÀ ¬ÂfH¸¼¸Á..  

- _¸<÷ Oq×.Â¢ ŠMLk¿, CnFcÆ  
 

¬¸CLOq¸$q¸ ¥qDÍ öMcfSFL ¬Oqj*¥c¸À $c¿ IJw=y $cFLk, GH¿ÔLNqj¸ $cÂ¢ MnNqjõPoÍj..²¸ÍjÔoCL?  
GHO~á OqÄ¤¸öÍKc_j , GHGS¨Fc, ¥cÆIJw¿ïNqk  
 

sUMLj $c¿ gS¿NqjP| ²GHð=hPeFo MLjMLjôÆï °öOqkCLÓk»Twë¸Á.. MLjÈ¢" FnÓ ²GHlð@xGSjë¸Ec ¬Â ²ÍjOqjÔLkGSjëFcï¸. ®¸CL ÔL¥qÚ=h 
OqÔLtjöÀ ®¸CL¥cÓ¸ ²¥qÚ<jFcïOqj? µ¥qMo+ −Ä< O~fSFL OqÔLFLÓj MojMLjj ÔLÍMLPoEc? MLjÈ¢" NqjÍíFLGHm¨ $c¿ FLMLÓÓj ÔLÁÄFL 
Oy¾Ój $qjOqjë¥xGSjëFcïtj. sUMLj $c¿¥h ¬bÃFL¸ÍFLÓj..  

- GSMnjô^ ÓÆCL , ŠMnÎ=|  
 

sUMLj $c¿ gS¿NqjP| ®¸¥c ²¸CL¥cÓ¸ MLGSjë¸Á? GSrSðF|û CL^jæ¥yPoŠ¸@~ °FcïMLjj.. JdöCLÓ MLjFLGSëCcøÓÂ ÔcPe PyCLj$c , 
GS¸IGHj^FLÓ EcøO~ ÔnGHðŠ¸@~ Ôn_jCLjFcïOqj. OqÔLtjöÀ¥h FLMLPe OqÔLFc =n¥hï¥| Kc$c CnÓjGSj.. ö$o=|..!  
                                               - ².²}S.Ä.×yõÀ , ÄjÂNqkJwÆ}S  
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¬ÓFc=h −BhMLjjCLõ¸Py ×.Ó¸bÍOq $c¿ ¥qDÍ ¥q+"Mn¸_¨ Â¢+j" CnfHð¸¼¸Á.. ÔcPe ÄGSëßCLMnjÎFL ¥q>bEc ¥cPeÂï, GSjÂïCLMnjÎFL _¸bEcÓÂ¢, 
¬FLj_¸bEcÓÂ¢ ¥xÁí sH½¡ÓPy ¬CLõ¸CL ÿßÍNqj¸$qMLj¸$c Oq¼¸ÔcOqj. ¥qDÍ MLjj»¸ÔL$cFo  MLjFLGSj  _OqjMn¥hÚ¸Á.  

- ¬Nqjõ$c¿ Td¸_ÇMLO~MLl, Ä×.NqjMc<  
 

×.Ó¸bÍOq$c¿ ¥qDÍPy MLjÈ¢", MLjÈ¢" ÔLÁÄ¸Ôo GSÂïMoQcÓj ÔcPe °Fcïtj. Mnjj^æMnjjÍ=h Mc¥qõ¸PyFo Jd>OqŠÆï ¥q=hæGH@oQcOqj. EcEcGHl 
FLÓAKnÎ ³+" ö¥h¸Í=o ®Pe¸=h ¥qDÍ ML¼á¸Í¸=o ÔcPe −QLáOqõ¸$cFLk,−FL¸Í¸$cFLk °¸Á. MLkPe¸=h ¯ CLOq¸ Jd>OqŠÓ¥h 
Ä£jOq¸ÁGSjëFLï ¬ÓFc=h ¥qDÍÓj Â×.¸$c −BhMLjjCcõPo..  

- −O|.¥n. OqCLïŠMLkO|, Moj¿¢Pe¸@|  
 

Ä×oCLPy öGHTdE§ ¥nÎGH$c¿ $qj¿¸¼FL McõGS¸ ÔcPe, ÔcPe −GS¥hë¥qOq¸$c °¸Á. µ¥q CnÓj$qjMc<j ¯ GS¿¥xCLë Oq¸$q¸Py °FLïCLTdìtj¥h 
ÔoOq<¸, ¬¸ÍjFc AKcOqÀ£Nqj GS¸GSÚßÀPy¸¼ öGHGH¸ÔcÂ¥h Jd>OcÓj ÔnsHð öGHNqjCcïÓPy Ä×.Nqj¸ TdbÁ¸ÔL<¸..Â×.¸$c ¬bÃFL¸ÍÂ¢Nqj¸. 
Mc¿Â µ¥qTd¿ ¥qÓMcÓÂ ¬FLjŠ¸^jFcïFLj.  

- ×.$qÁ¤}R GH=cïNqj¥| , Qcö¥hMnj¸=y  
 

¥{MLjjÁ O~$cFo ÔLÁMoÁ Ä×oCL McõTdPo. µ¥xÚ¥qÚOqk ²Pe¸=h FoGH>bEcõÓFLj¸Ôi, ²Âï öGHÀ‚Ó GH¿fSìCLjÓFnÁ¿¸¼ Ä×oCLÓNqkõOqFo 
GS¸$qCLjÓj Ä£jOqj ÔcPe ÔL¥qÚ$c ÄQo÷fR¸¼ ¬¸ÁGSjëFcïOqj. Ä£j ¥qßfRÂ MnjÔLjáŠÂ À£O~Æ.  

GSj¸¥qOq ¥qßGRêMLjk¿ë , ¬ÓòÂ¢, FLkõNqkO|Ú  
 

Ä£jOqj ¥xCLë$c MnjjÍÓjrH=hæFL `¬`TdMLkFLjõÓj Ç¤¿ú¥q Ä£j GHöÀ¥q¥é rUÎPnÎ=|..Ä£j GHöÀ¥q Ä<jÍPnÎFL On¸@y Oy¾Fo ¬CLÂ $qj¿¸¼FL McOqëÓj 
¬Âï GHöÀ¥qPy÷ MLÔcátj. ¬¸Í¿¥q¸=o MLjj¸Íj$c  McOqëÂ ¬¸Á¸¼FL ¥{MLjjÁ −¸öbÍöGHEoQ§ PyÂ GHöÀ¥qÓ¥h bÁ¢^j$c °¸=y¸Á.  

- fH.OqMLk¥c¸CLO~MLl , ÔnFnÎï  
 

`¬`TdMLkFLjõÓj Ç¤¿ú¥c, EcÂ¥h Ä£jOqj ²¨=y¿NqjP| Py ®¼áFL °JwEcÝCL¸ ÔcPe KcMLlFcïtj. Ä£j ²¨=y¿NqjP|û 
−Py¼¸GHÔoGSjëFcïtj.  

- ½.×n.°MLkO~Bh, Kn¸$qj+kOqj  
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Ôc^jMLlÓ $qj¿¸¼FL McõTdÓj ÔcPe Ä×cåFLEcNqj¥q¸$c, ÄFyÍGHmOqø¥q¸$c MLl¸^jFcïtj.  
¬^k÷¿ ÅÇ¢ÂMcGS MLjk¿ë, GSÂ¢ïMoP|, ¥cÆIJw¿ïNqk  

 
MLGSj¸bÍOq $c¿ McõTdPy÷ AKL¥ië, Ä×oCL, ¬TdMLkFLjõÓj, MnjjÍ=h fSÂMLkÓ EcøO~ −GS¥hë¥qOqMnjÎFL MLõŠëÓ GH¿ÔLNqkÓk, McõGS ¥{MLjjÁ 
EcøO~ TdfUÀ£ GS¸GHEc, ¥qDÍÓk, ¥qÄCLÓCy IfH¥qúFLk, Jd>OqŠÓ Ç¤¿ú¥qÓCy ×.Fc¥qOqúBc..MnjjCcëÂ¥h ¥{MLjjÁÂ GSOqø×.FLOq¸×.¥q¸$c À£¿á 
ÁÁíCLjFcïOqj.. sU=cû}IH..  

- ×.$q@~Ó Fc¿¢MLjBh , rUÎÍO~KcÍj 
 

 

   rSrHæ¸_Oqj 2007 GS¸¼¥qPy MnPoáOqj ÔL¸öÍQo[O| $c¿ ''MLjbÍõ CLOq$qÀ MLj¸Íj AKc$qõ¸'' ¥qbÍ ÔLÁMcFLj. ¯ ¥qbÍPy MLlFLï TdMnjCLÓ¥i, 
¬Ä °GHNnk»¸¼FL À£Oqj¥i Kc$c FLMxø¼á¸Á. 
   $xÓ÷GHm¨ MLkOqjÀ£O~MLl$c¿ −¿æ¥qPy÷ µ¥q CLGHlð Ex¿÷¸Á. −NqjFL ''IsH^P| ²ö=cXLF|'' fSÂMLk ¥qbÍ ^k¥i$c Ôn_jCLk, ¬Á ''KofS¥| 
®F|fSæ¸¥|æ'' fSÂMLk ¥qbÍ ¬Â JvOqJd^j$c O~QcOqj. ¬Á ‚@~ ¥cGSë CLGHlð$c O~fSFL ''IsH^P| ²ö=cXLF|'' fSÂMLk ¥qbÍ. 
   ''Ä×oCL'' Ç¤¿ú¥qPy öGHTdE§ ¥nÎGH $cOqj GHÍMLjk@o+"¥é GHÍML¥c÷GSj sHGSNqkõOqÂ ÔLÁÄ −QLáOqõJwNqkFLj. MLj¿¢ ¬¸CL ¼FLï MLNqjGSjPy 
GHÍML CLOq$qÀ GHÃ÷¥| O~tj¸Ôc¥q, On¸<ML ¥c÷GSjPy sHGSNqkõOq¸=o, ¬Eo $xGHð ¬FLj¥yMcÆ. ¬Á¤$c¥q öGHTdE§ $cOqj GHÍML CLOq$qÀ 
O~fSFLGHl<j, MnjjÍ=h ¥c÷GSk, On¸<ML ¥c÷GSk ¬FoÄ PoMLl. _ÿjQc ML¼áFL MLkOqjÚÓFLj _=hæ, GH÷PeFc ¥c÷GSj ¬Â ¬FcïOqFLj¥yMcÆ. ®¼áFL 
GS¸MLCLûO~ÓFLj _=hæ ÔLksSë, −NqjFL GHÍML CLOq$qÀ GHÃ÷¥| IGH}Sæ KoÔ| ¬Â ¬Oqì¸ ¬MLlCy¸Á. GHÍML CLOq$qÀ MLjk@y KoÔ| Â¸Ôi MLköCLMoj 
IGH}Sæ ¥c÷}S, rS¥q¸@| ¥c÷}S ¬FoÄ MnjjÍÓNqkõtj. ''O~MLkNqj*¸Py fH<¥qÓ Mo^'' ¬¸=o ®Pe¸=i ¼FLï ÄGRNqkÓ $qj¿¸¼ FoFLj 
O~Nqj<Moj! 
   Ä. ²}S. ²}S sUMLj $c¿ ''ösHMLj PoÂ Ôy^j'' gS¿NqjP| ¯ McOq¸ MLköCLMoj ÔLÁMcFLj. ¯ gS¿NqjPy÷ ''FoFLj'' ¬Fo JdöCL, ¬¸CL 
EpO~ó$qjõO~PnÎFL ¬CLë $qj¿¸¼ Ôn_jCLk, ''¬CLë$cOqj'' ¬Â¢, ''¬FcïOqj'' ¬Â¢ ÔcPe MLjO~õÍCy ¬FL<¸ KxÀë$c AKL¿¸ÔLPoÂ ÄGRNqj¸$c 
MLl¸Á. 
                                              - ×n.Nqjj.Ã.Ä öGHTdE§, ‚õGH¿¢æFy 
 
Thank you very much for publishing the Maa Manchi Teachers article on Poondala Venkata Ramana Reddy by Hari Murthy. 
Poondala Venkata Ramana Reddy is my uncle. He is not only my uncle, but also a teacher, guide and supporter in my studies 
as well as my career. Currently I am working as a software engineer in USA. 
I and my family want to thank you for publishing a very good article on my uncle in your Koumudi. 
 
            Thank you, 
                  Vasudeva Reddy 


