Cover design of September issue “KOUMUDI” is illuminating and your poetry enhanced it's beauty.
You are arresting the readers with new features and different articles. Once again | appreciate your
meticulous efforts.

| am very much thrilled to read the feature “TELUGU NAVALALLO THARUNIMANULU” by
Smt.Jalandhara. It recalled my early school days at Machilipatnam. As my friends were die-hard fans of
Smt.Yaddanapudi and Smt.Kousalyadevi, my favorite novelist is Smt.Latha. Mohanavamsi, Charithra
Seshulu, Tiragabadina Devathalu and particularly Edaari Puvvulu are still fresh in my memory. After
completion of her novel my throat used to choke with an un-known agony. Her works reach inner most
recess of our heart to stir emotions. So why, her works were considered as literature and called as Latha
Sahithyam, along with Sarath Sahithyam and Chalam Sahithyam. Such a rare and great honour was
accorded to only her-self, a genius in literature. If Smt.Jalandhara didn’t mind, | request her to give brief
gist of the entire novel before going to analyse the charectors. Because she is dealing with classic
novels. It is a bit difficult to recollect the story at once.

Sri.Gollapudi Maruthi Rao is another asset for “Koumudi”.His articles are fascinating. | am a fan of
Sri.Gollapudi. His style of narration is unique and heart touching. His novel “BAHULA PANCHAMI
JYOTSNA” presents a beautiful psychological family drama. His articles in your magazine are very
interesting. His article in this issue, “CINE RACHANA- NADU NEDU" is a reflection of to-days cinema
industry. But, | disagree with his opinion about Directors. He expressed displeasure over present
Directors for neglecting Writers to undertake shot division. To my knowledge, creation of a writer is
implemented practically by the director. The scene conceived by a writer imagining particular location in
his mind may not suit to the location, the Director selected. Then his shot division confuses the Director
rather helping him. Though the location is selected prior to the shooting, there is no guarantee that
particular scenes take place at that particular spot only. Because of various factors, the locations will be
shifted at nick of the moment. Due to many reasons (may be artiste’s dates, production cost and so on ),
the Director is compelled to shoot the scene. How can a Director fallow the shot divisions of a writer in
such a situation? These are practical reasons. Beyond these reasons, the important factor is
CONCEPTION. Two minds never think the same. If a particular scene is given to different Directors, no
two Directors divide the scene in the same pattern. It is because of the way of thinking. The same
applies to the Writer and Director also. Previously many Writers dissatisfied with their Directors,
attempted Direction by them-selves, without success. Sri.Athreya was also not an exception. Only few
succeeded like Sri.Jandhyala. In olden days, the Directors used to keep binded script with shot divisions.
Because the then Directors had grip over the locations where they are shooting. Those are the days of
in-door shootings. Sets were designed by the Art-Directors as per the script and after Directors approval,
they were erected, while taking various technical aspects in to consideration. Now days no one is
erecting sets and shooting in the studios. Even now, veterans like Bapu go for shooting only after fixing
the location. Days are changed. So with the people. It is just my opinion, not to find fault with

Sri.Gollapudi. He is a versatile Writer and much acclaimed artiste. My respects to him.
With Regards,
P.S.Narayana, Hyderabad
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@ QOLD

| appreciate your laudable effort to introduce an online Telugu Magazine, which will enrich knowledge of
writers like me. Kindly let me know if | can post some of my articles. Besides this | could not have access
to all the articles published in this issue. Could you kindly enlighten me the procedure to have access to
the full contents?

With best wishes.
Yours cordially
"ANDHRA KEATS" & "Chatrapati" S.V.Rama Rao, Chatrapur 761020, Orissa, India.

D oS ©wohod. 30 s Boois O HOD ¥ GRBITHIS TE, o> Jeors 0L 3‘&35& FNS
T ERPEE Ky Bgben

- 380D DIravrd , SO

”"’gozag HoDESTDY KFes Bokr BIXD @3)@550958 5l esStnBonon. SS;SERE $ooks grHso oroed & Trdlaiio
O JPIwcroldB. w¥ By I, 8 Ny IoJEY, BOKHIVT, S Boed HGF; Ky SEHY SoXHS
$o80Vom® - @Qotdd Blond IH® BIoSono. Juom gor IrEre Hd ¥ dr IS souTis .
GBS A IS P& Iov $§j°§5 D) a%m%oéﬁ&é 8 3‘°®§B’JO..! 0N EF wohord. woddolio ¥& B
LoQBore Hod. $0088°  A%oe Qe oY) Ao w¥o 5% A0S JoE X oo wBIoSom
B0 HI0 B @Jwnodod.

- 20 Sad Do, IO

wodtolio £ TN edoeasod md D8’ N, HOWSHo ™I 305353653..0306533@?

Do) Sdqisaran , HHEF, SOPGL

T O HOHE dBeRR Soind) GErSoradiod. $9) Jo JEHOT ©d ISBeSTRTe. god I% 8
BUo® FoIToo Y HTB? WA edE TRY BU¥er DX ISITE? Hd) HSIRPE ™0 Ioes IAII
Seren KBS om0, s B2 edSolSes..

2SR

- BAyd 0, 2345

W 0 2BHS o JodTeo Iwod? WG StpSiPtom aon. F¥e HINEEd wor S8,

Hopatade oY InyHom® ImodiTts. S¥ondE Idor ST G4 o Beoko. A

- QJRDEGD , QIO

8PS0 www.koumudi.net 6953&5 2007



@ QOLD

O e.—ss%zéaaeé?goé's 2OORY ™0 $& $HJowd 50;539 BoDod. T AYHBRS ¥ TOW), YIS 2OFOR,

955520070 §°Q wdos® ;o T ESHoRNomT SVoPE. $8 SPROITEY oo 28R4 0.

- @O FPoBITV), DTS

2oofEm 5587 Hd), $d) I8V BYITer POP G0, IR0 FEoSTY FEWY) SYhaTL. T
S0 2 k§o¢$é3 oPoed ¥ 858)30650&% PO 3¥)B50TPRT, IS0BOTPIT 6ol. Irorotd Sz S¥o JeEKood

DoBoBHY) woTed SFos Juom wedsnassd..

- @83 SGairs DHberols

DRSS DG TUPO M00AN TFyHo T, PO wHIBBO &od. w¥ BedbITEy Bi HOFY BoKod® &I
80, wols® &SI I(:o‘ésw@éeoﬁ) BHoAd Freren 3‘9933 @3053@3@6’3 D250 FHoWE0..Quomr ©DSoSDS30.

O 2EJO EoPold B0,

- @A8R Sepans, Fm8does®

TE0E OPR JOIO B TS, wfYHER Joroed Ivpsosiod, I HOEFO HERHBOIHE0Y DE VoIS

Dolidoos Mt ToP IH® JFRoD wodTBe. D HAD oIl dord.

B0088 HPNTE , @eyd, yaues,

Dty TG InSeRI e Frsges B8E o H5d TS HOY AEBI Toi’ Sl edd KBS e

Q) ‘éak@§e§f JTP)000. 90505065 Sodme L oo X0 e.—so@i@.’bag §%9 ‘éak@§e>§ Beoor &oestod.

- hovsosTY , 33
"o Eroges 80T, A% i A&STBNE §° gA)S &FFFSo wor arHTHon. W AEESTBaS)

@éﬂaoéé@@&w.

- X F&Soves, Tolsreed

8PS0 www.koumudi.net @Sja)s 2007



@ QOLD

TP K80 F§Tves T JFPITPSEOW, IS EHFSEm JHotwsTon.

@28 RS M8, BYIS, SO

S0 ™0 TS’ 5§, 288, IPRITONo50, BoEEd BIXTO PO HEEEIN IgBoe HOIETOr, F5o TEd
Fsoe Frd von, $For, 5ABes HEIF, FEHo B8’ 2FILT. NI TL0A BEzmStonsom )
BEBoTHEs.. TR

- @lre PEMes , SorardD

oy 2007 HodEs® 53363 i’ao@iéaag ™0 X%y SBRS Jooks Kz’ & S, S g8t Sy 3‘3395@%,
0 &HBrR0IS Bl T ST D08

Poird Srsodovgme «pss® ot &i) &008. wabd "ped JEET" 2ISr 5§ wrdr Inedr, ©d "H0E
308" BDAST ¥E ©d JBAENTR T, 08 @ TR ST RS Tped ¥ WAEr 85,

MAES” BYEST DIPE 3N E DEMTGHT DEITRO DI IO eHBRIETD. 50 wod DX Sciskos®
DS BBRG HHS TronoiPE, Bokd TS WHiriEed, i ANy oNSTTD. ol HIE ™ DEN SEKD
PRI B T, BoES THr @I T T SNS Sedy o w8, PO T o eTEHSTO. gy
BOIBTION a3 Wvh, echHI HES SEKS HF ¥R DS o oo wpSton. BEE SsKS Hrd DS Jod D
PR Th, & TH ORN) S0 TITT500. N Scsesos?t hESe ! @wol gorodd DY) Jdcre HoBod 3%
e R

DR I W ™o Mh% 82 S HBaHd s o IrEdh JaTE. B HOHET "IN ¢F FE, wod
FoRYTPES @ 100D Jendwr, odmd” @, Mo ©d Tor $o%ESt wdto ST FOoIT Jvcsom

od.
- BADD BrS SyBdST

Thank you very much for publishing the Maa Manchi Teachers article on Poondala Venkata Ramana Reddy by Hari Murthy.
Poondala Venkata Ramana Reddy is my uncle. He is not only my uncle, but also a teacher, guide and supporter in my studies
as well as my career. Currently | am working as a software engineer in USA.

| and my family want to thank you for publishing a very good article on my uncle in your Koumudi.

Thank you,
Vasudeva Reddy
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